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~ After graduating in 1932, Najib Mahfuz w
_ of Cairo University from 193¢ to 1939
devoting his time above al] elce t
. arinted book,?® a translat;

~ ot in 1932, he contributed art
ries for Salama Musa’s magazine, ““The Neyw Journal,” byt h; .

L : : »  Out his genigs
d its best expression in the novel,

which he published at th
~endous rate of one a year and he is one of the most widely mnn_mmnﬁw
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“ateurs of the Arab world. A"
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eun_w associated with the development of the cinema in Egypt

| nﬂb stories have been widely filmed, Najib Mahfuz has been Em
tor of Censorship for the Arts and Director for Cinema Afairs
e Ministry of Culture. He is now with the literary section of
the nation having bestowed on him its highest honours: The
e for Literature and The Collar of the Republic. o

e

“.e Mahfuz® literary output consists of eighteen novels and six

3. of short stories (till 1967). He has also written Emﬁ._

LW
£ T .

His novels fall under three broad categories:

\the stary ‘al-Hubb tabt al-Matar,’ as quoted by Ahmad Mubammad ‘Aayz,
*Najib Mahfuz bayn al-Fan wal Siyasa," al-dglam, Baghdad, No. 4, Jan.
s ﬁ_- 2. ¥ ¢ L  wii
._,, e éNA : Hv vianiuz, :
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Juoted by Roger M. A. Allen

A

. w , Apr. ‘72.
shiuz’ first povel *Ahlam al-Qariya
Wijdan al-Qawmi fi Adab Najib M

Y

-m.ﬁ Oﬁﬂﬂﬂ—.ﬂ-

» was not published. KU ‘70

ahfuz” al.Hilal, special number, Feb.
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(1) Historical novels about Pharaohnic Egypt: They are S
al-Agdir (The Game of Fate, 1939) ; Radabis, 1943, and Kifih Tip, (The
Struggle of Thebes, 1944).

(2) Social Realistic Novels : set in modern Egypt include g/.
al-Jadida ( New Cairo, 1945), Khin al-Khalili , 1946, Zugiq g].
(The Midaq Alley, 1947), Bidiya wa Nihiya (The Beginning and ¢
1949), and the Trilogy : Bayn al-Qasrayn, 1956, Qasr al-Shawq, )
al-Sukriyya (names of the streets of Cairo).

Qm}:_ﬂ
b\ah&naa
he m:a.
957, and

(3) Post realistic novels: starting with Awldd Harithna (The Chj).
dren of our Alley), al/-Liss wal Kilab (Thief and Dogs, 1961), followed by
six short novels including al-Suman wal Kharif (Quails and Auty mn, 1967
Tharthara fowq al-Nil (Chatting by the Nile, 1966) and Mirip,,;, 3?.“
Egyptian Alexandria Quartet, 1967).

Like the other writers of his generation, Najib Mahfuz Came under

the sway of Maupassant. He wrote his early short stories with the same
unexpected twists and accidental turns.

* A more important source of inspiration came from the Russian
writers: Chekov, Gorky, Turgenev and Dostoievsky. Their sympathy for
the downtrodden is shared by Mahfuz and frequently expressed in hig
works. Like Chekov, Mahfuz graduates from simple events and ordinary
characters to men and matters of deep significance. Gorky’s stress on
creating standards and types rather than distinctive and individual per-
sonalities is also adopted by Najib Mahfuz.127

L.

M. To Galsworthy, Anatole France, Stendhal, Proust, Malraux, Mann,
Joyce and Lawrence, Najib Mahfuz owes many ideasibut more especially

‘to Walter Scott who inspired him to write the historical series.-
,\bn_o:m the Egyptian thinkers who made an impact on Najib
Mahfuz is Salama Musa, the great intellectual who propagated interest in
the Pharaohnic legacy of Egypt. Salama Musa’s ideas on socialism shaped
the political ideology of Mahfuz who wrote on socialism long before it
was accepted in Egyptian circles. Taha Husayn and al-Agqad with

their liberating ideas also inspired his free thinking. .,

"~ Najib Mahfuz excels in panoramic, almost photographic descrip-

tions and details of background. His characters are vivid and his plots
are true to life.

Nl

(127) Ghali Shukri, al-Muntami, Dirasa fi Adab Najib Mahfuz, p. 292.
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Najib Mahfuz® novels deal with various aspects of life such as love,
farth and death and above all the meaning of life. The tussle thngn
“man and woman also forms an important aspect of his novels. Another
“equally important dimension—politics, is projected by the author
directly or by way of symbolism. Mahfuz is preoccupied mainly wih

liberty, and deals with the relationship of the citizen to the state, of the

child to the father and of the woman to mzm.lj}{ﬂ.

" The first three novels of Najib Mahfuz: ‘dbath al-Aqdir, Radibis,
and Kifih Tiba, in the historical setting of Pharaohnic Egypt g
relevant to the political problems of Egypt in the nineteen thirties. T}
author is inspired by the lessons of ancient Egypt to find a way oyt of
these predicaments. The struggle to end foreign domination or ,

tyrant monarch is resolved by the people’s heroism or of the lCddﬁl‘ who
represents them. -~

'~ “The Game of Fate” depicts a monarch who exploits his people
and is finally overcome by the son of a commoner chosen by the people

to rule. The novel dwells on the greatness of the Egyptian people and
prescribes the deposition of the king to remedy such situations

- 'ﬂ...--'

»  “Radubis” is the story of a playboy king who neglects the affairs

of the state and devotes himself to the charms of the singing girl Radubis.

The people revolt against hlm ‘and kill him. The connection with the

country S monarch is clear. ¢

- e

In the third novel, the national aim is clearer than in the two

previous ones. It depicts the period of Egypt®s ocecupation by the Hyskos
and the revolt against him leading to his banishment.

/ After the first three novels, Mahfuz abandoned his original plan to
write one historical novel a year.181 Perhaps his experience with prac-
tical life in government seryice provided him an insight into corruption
at different levels and he decided to deal more directly with the problems

\_;(130) Ibrahim Amar, ‘“Najib Mahfuz Siyasiyan min Thawra 1919 ila yuniu 1967,”

al-Hilal sp. No. Feb *70.

(131) Mahfuz had prepared forty subjects for his historical novels one for each year
of his life. *‘l wrote three of them and suddenly the desire 10 write historical
romances died within me and [ turned to realism in al-Qahira al-Jadida (New

Cairo) without any preliminaries.”” Fu'ad Dawwara, “Rihlat al-Khamsin,”
al-Katib, Jan. 1963, p. 17.
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